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Those with a discerning 
eye never underesti-
mate the value of the 

right products in beautifying 
a space. Yet very few brands 
understand the importance 
of the product in the overall 
design narrative. Fortunate-
ly, Ikkis helmed by Gunjan 
Gupta does. 

At first glance, Ikkis seems 
to be a design label, but at 
closer inspection, one discov-
ers it incorporates a design 
philosophy touching on ev-
ery aspect of a space. Inspired 
by the number 21 or ikkis in 
Hindi, which carries the 
weight of spiritual and cul-
tural significance, the brand 
reimagines 21 iconic Indian 
objects and rituals for the 
modern world.

“What makes Ikkis spe-
cial is how seamlessly we 
blend craftsmanship and 
utility. The collections are 
created using materials like 
copper and terracotta, echo-
ing Ayurvedic principles and 
our collective memory of In-
dian kitchens. Every piece, 
whether stackable, modular 
or buildable, is designed with 
care. It encourages a slower, 
more mindful way of liv-
ing and provides an every-
day function, layered with 
meaning,” explains Gupta, 
the founder and creative di-
rector at Ikkis.

An internationally ac-
claimed product designer, 
Gupta earned a Master’s 
degree from the esteemed 
Central Saint Martins in Lon-
don. She is also the founder 
of Studio Wrap, an award-
winning design practice and 
a luxury interiors, furniture 
and product design studio. 
Gupta’s work has been 
showcased at prestigious 
international exhibitions at 
prominent events such as 
Salone del Mobile, Maison 

& Objet, and Design Miami. 
Gupta also bears the dis-

tinction of being the only In-
dian designer whose works 
are featured in the perma-
nent collections of the world’s 
most esteemed institutions, 
including MAD Paris, the 
Museum of Decorative Arts, 
M+ Museum Hong Kong and 
most recently, the prestigious 
Vitra Design Museum in Ger-
many. Her name was also in-
cluded in Phaidon’s ‘Designs 
for Life’, a definitive list of the 
world’s most influential de-
signers. 

The Sunday Guardian re-
cently met Gupta for a chat 
about her vision and brand. 
Excerpts from an edited in-
terview:
Q. What is the idea behind IK-
KIS? 
A.Ikkis was established in 
2019 with a clear vision – to 
reimagine traditional Indian 
objects by infusing them 
with contemporary design 
aesthetics. The brand origi-
nated from a passion to both 
honour India’s extensive arti-
sanal heritage and present it 
in a way that resonates with 
a global audience. The name 
‘Ikkis’ meaning twenty-one 
in Hindi, serves as a symbolic 
nod to the 21st century, repre-
senting the brand’s mission 
to bridge the gap between 
time-honoured Indian craft 
traditions and modern sen-
sibilities.
Q. What is the idea behind your 
most popular product ranges?
A.The product range at Ik-
kis beautifully reimagines 
familiar, everyday Indian ob-
jects. These include the lota, 
tiffin, matka, and chai glass 
through a contemporary de-
sign lens. This transforma-
tion elevates these functional 
forms into refined homeware 
and tableware, encompass-
ing a diverse selection of 
serveware, dinnerware, 
décor and exclusive limit-
ed-edition collectables. The 
design philosophy at Ikkis is 
deeply rooted in material sto-
rytelling, skilfully blending 
traditional Indian mediums, 
such as brass, marble, copper 
and terracotta, with modern 
silhouettes and finishes. The 
resulting collection is both 

evocative and practical as the 
objects resonate with cultural 
memory while effortlessly in-
tegrating into contemporary 
lifestyles. Characterised by 
their stackable function and 
thoughtful consideration, 
these pieces pay homage to 
heritage through design that 
feels fresh, relevant and en-
during.
Q. What is the idea behind your 
retail layout?
A.While Ikkis does not 
maintain a standalone retail 
store, a curated selection of 
the brand’s offerings can 
be experienced at Studio 
Wrap, located in Mehrauli, 
New Delhi. Within this 
thoughtfully designed studio 
space, the Ikkis collection is 
presented in a way that en-
courages tactile engagement, 
inviting visitors to explore 

the textures, materials and 
narratives woven into each 
object. Rather than a con-
ventional retail setup, the 
studio serves as a stage for 
cultural storytelling, where 
traditional Indian forms 
are reimagined through a 
contemporary perspective. 
This immersive environment 
effectively blurs the boundar-
ies between gallery, store and 
studio, creating a distinctive 
encounter with the world of 
Ikkis.
Q. What would you say is the 
USP of Ikkis?
A.Ikkis is a storyteller 
through objects, weaving 
the rich tapestry of India’s 
cultural memory into each 
meticulously crafted piece. 
Its distinctive strength lies 
in honouring the material 
heritage of traditional In-

dian forms, reimagining 
them with a contemporary 
voice that is both poetic and 
purposeful. Every creation 
carries the echoes of time – 
celebrating craftsmanship, 
history and rituals – while 
embracing innovation and 
modern sensibilities. Rooted 
in slow design and sustain-
ability, Ikkis transforms ev-
eryday objects into vessels of 
memory and meaning, offer-
ing a whimsical minimalism 
that is deeply Indian at heart 
yet resonates across cultures 
and generations.
Q. What are you working on 
next? 
A.Ikkis is continually evolv-
ing, expanding its vision to 
embrace a larger community 
of master craftsmen and ar-
tisans. The upcoming col-
lections will delve deeper 

into ceremonial and festive 
dining traditions, with a fo-
cus on handcrafted dinner-
ware, decor and gifting that 
bridges regional craft clus-
ters and modern production 
techniques and materials. 
Through the Ikkis Limited 
series, the brand emphasises 
collaborative partnerships 
founded on equality and 
respect for heritage while 
embracing a whimsical de-
sign ethos. 
Q. How would you summarise 
the offerings at Ikkis?
A.Ikkis is much more than a 
design label. It is a movement 
to preserve cultural memory 
and identity through beau-
tifully crafted objects. The 
brand actively champions 
sustainable and inclusive 
craft revival, partnering 
with Indian artisans to cre-

ate pieces that are both eco-
nomically empowering and 
deeply meaningful. At its 
heart, Ikkis celebrates the 
poetry of everyday Indian 
life, transforming its rituals 
and textures into contempo-

rary designs with timeless 
relevance.

Noor Anand Chawla pens life-
style articles for various pub-
lications and her blog www.
nooranandchawla.com. 

Sant Kabir: flame that scorched falsehood

Every era produces a 
few who seem not to 
belong to it. For their 

contemporaries, their being 
and expression seems overly 
bold, too inconvenient, too 
unsettling. Still, their words 
transcend centuries, like a 
wildfire that refuses to be put 
out. One such phenomenon 
was Sant Kabir.

As Kabir Jayanti approaches 
on June 11, let us hear this 
roar of wisdom echo once 
again—deep, raw, and fear-
less. To speak of Sant Kabir 
is not to speak of a distant fig-
ure from the annals of Indian 
mysticism. For those who can 
listen, he is not a poet from 
the past, but an eternal flame 
within — one that neither 
flickers nor flatters, but only 
illuminates. He is not merely 
a figure of medieval history; 
he is the unwavering fire that 
continues to speak to us. And 
to those who seek the truth, 
he is the most intimate com-
panion. For those who have 
dared to look within, he is the 

voice that doesn’t quiver, the 
mirror that does not lie.

A Saint Who Be-
longed to No One, 
and to Everyone
Sant Kabir lived in Varanasi, 
a city steeped in religious 
symbolism and authority. 
But he belonged to no sect. 
He bowed to no prescribed 
scripture. And still, he saw 
more clearly than the priests 
and preachers of his time. 
Hindu or Muslim—he con-
fronted both. Whether idol 
worship or ritual slaughter—
he spared neither.

He rejected every identity 
imposed upon him. He had no 
caste, no sacred thread, and 
no fixed doctrine. He didn’t 
ask people to become like him. 
He asked them to stop trying 
to be anyone else.

Whom do you seek in tem-
ple and mosque?, he asked. 
The one you’re searching for 
sits quietly inside you.

Moko kahaan dhoonde re 
bande, main to tere paas mein.

 Na main mandir, na main 
masjid, na Kaabe Kailaas 
mein.
Wisdom in the 
Language of Soil 
and Smoke
While the Vedic sages spoke 
of Aham(ego) and Atma(pure 
Self), Sant Kabir spoke of 
grinding stones, pots, cot-
ton, and wells. His metaphors 
came from village courtyards. 
And yet, the truth he uttered 

carried the same depth as 
Vedantic wisdom—perhaps 
with even greater urgency.

His genius lay in how he 
made truth relatable with-
out diluting its depth. His 
couplets are catchy to recite 
and unsettling when truly 
fathomed. And therein lies 
the catch: it is very easy to 
sing them for melody and 
forget their mission, which 
is to shake us from our slum-
ber. Melody soothes. But Sant 
Kabir came not to soothe, but 
to stir us from our slumber.

The Restlessness 
of the Real Lover
As a weaver, Sant Kabir led a 
modest life, spending his days 

at the loom and offering his 
work in the marketplace. He 
conversed with people while 
working, sharing deep wis-
dom in the language of the 
masses. This daily routine 
too was an expression of his 
teaching. Speaking in the 
voices of his land, Sant Kabir 
wove the everyday into the 
eternal. His loom wasn’t just 
for thread—it was for truth. 
As he spun yarn, he spun 
metaphors that could cradle 
the Infinite in the folds of the 
finite. Pots, rivers, grinding 
stones, and bridal songs—his 
wisdom found home in the 
humblest of things.

One of his most loved songs 
is of the naihar—a bride’s 

parental home. On the sur-
face, it may appear to express 
popular sentimental lyricism. 
But in Sant Kabir’s hands, it 
becomes a spiritual metaphor. 
The naihar is the body, the 
world, and the inheritance of 
conditioning. And the sasur-
al—the husband’s home—is 
the realm of truth, of union 
with the Beloved.

Naiharwa humka na bhaave 
— This worldly home no lon-
ger pleases me.

It is not lament—it is rebel-
lion. The heart, having tasted 
the Beloved, cannot return 
to borrowed comforts. The 
seeker must rise, leave the 
familiar, and walk into the 
unknown.

Sant Kabir’s questions echo in 
every seeker’s ear:

Why adorn the house that is 
crumbling?

Why live without understand-
ing life?

Love, for Sant Kabir, was not 
an emotion. It was a burning 
longing for truth. The true 
lover is not satisfied with 
customs and compromises. 
Though deeply at rest within, 
his songs celebrate restless-
ness—to challenge the false 
and break the chains of in-
ternal bondages.

Compassion That 
Cut Through 
Cruelty
Sant Kabir did not philoso-

phize about non-violence. 
He thundered with spiritual 
urgency. He was among the 
rare voices of the time who 
fiercely condemned animal 
slaughter in the name of re-
ligion. Whether goat or cow, 
whether offered in temple or 
mosque—he called it what 
it was: hypocrisy cloaked in 
holiness.

Mulaah tujhe Kareem ka, kab 
aaya farmaan?

Daya bhaav hriday nahin, 
zibah kare haiwaan

Did God ever command you 
to kill in his name? 

You’ve no compassion in your 
heart, and are acting like a beast.

To Sant Kabir, compassion 
was not a ritual—it was the 
proof of spiritual integrity. 
And it had to extend to all 
living beings, not selectively. 
In a world that often sacri-
ficed sensitivity at the altar 
of tradition, Sant Kabir stood 
firm—clarity was more sacred 
than culture.

Truth Is Not for 
the Crowd
You cannot walk two paths at 
once, he said. And he lived it. 
Sant Kabir did not seek vali-
dation. He did not crave fol-
lowers. When they called him 
mad—Kabir baurana—it was 
society expressing discomfort 
with his freedom.

He did not chase salvation 
in Kashi. He chose to die in 
Magahar—a place believed 
to deny salvation—just to 

prove that no geography, no 
holy stamp, decides your fate. 
Truth is not location-bound. 
It either lives in your heart, 
or it doesn’t.

And yet, at his death, both 
Hindus and Muslims who 
had shunned him tried to 
claim him. They wanted his 
body, but not his uncompro-
mising wisdom. That irony 
remains. We sing Sant Kabir, 
but dare not live him.

Let Sant Kabir Rise 
Again
This Kabir Jayanti, let’s not 
just light lamps—let’s light 
what lies within. Let us al-
low his voice to unsettle us. 
He didn’t come to comfort. 
He came to illuminate.

Reciting his verses is easy. 
Living their truth is not. But 
that is the only true tribute—
to allow his voice to reveal all 
that is false and borrowed.

Let Sant Kabir rise. Not 
in garlands and chants, but 
in our willingness to walk 
alone—toward what is real 
and what is ours.

Acharya Prashant, a Vedanta 
exegete and philosopher, is an au-
thor, columnist, and founder of 
the PrashantAdvait Foundation. 
He is a recipient of Most Influ-
ential Vegan Award by PETA, 
the OCND Award from the IIT 
Delhi Alumni Association, and 
the Most Impactful Environmen-
talist Award by the Green Society 
of India
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