
Bollywood actress Ananya 
Panday recently shared a 
heartwarming post on In-
stagram, paying tribute to 
her grandmother. In her 
latest story, Ananya shared 
a picture of herself wearing 
her dadi’s payal (anklet), 
captioning it, “Found my 
dadi’s payal.” The emotional 
moment resonated with her 
followers, showcasing the 
actress’ close bond with her 
family.

On the professional front, 
Ananya is gearing up for 
the release of her upcoming 
romantic drama, Chand 
Mera Dil, in which she stars 
opposite Lakshya. Directed 
by Vivek Soni, the film is 
scheduled to hit the theaters 
in 2025. Bollywood director 
Karan Johar recently shared 
the posters of the film on so-
cial media, expressing ex-
citement about the intense 
love story. He wrote, “We 
have two chands ready to 
bring an intense & passion-
ate love story like no other!!! 

Pyaar mein thoda paagal 
hona hi padta hai... Chand 
Mera Dil, starring Ananya 
Panday & Lakshya. Direct-
ed by Vivek Soni. Coming to 
cinemas in 2025.”

In addition to this film, 
Ananya’s recent Netflix 
project, CTRL, has garnered 
attention. In this series, she 
portrays Nella Awasthi, an 
influencer who turns to Ar-
tificial Intelligence (AI) af-
ter a challenging breakup. 
The show explores themes 
of technology and relation-
ships, offering Ananya a 
chance to dive into a com-
plex character.

In a recent interview, 
Ananya’s mother, Bhavana 
Pandey, expressed immense 
pride in her daughter’s jour-
ney, reflecting on her hard 
work and dedication. She 
shared, “I’m very grateful. I 
know she’s worked hard and 
everyone does. She’s worked 
hard. But the idea is to put 
your head down and work 
hard and take the important, 
necessary criticism in your 
stride and work even harder. 
And the rest is noise.”
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The 11th Smile International 
Film Festival for Children & 
Youth (SIFFCY) is showcas-
ing a vibrant array of films 
from around the world. 
Hosted by Smile Founda-
tion in partnership with the 
European Union, this year’s 
festival yet again promises 
to be a celebration of creativ-
ity, diversity, and the power 
of cinema to inspire positive 
change.

This year’s edition high-
lights the European Union 
and its Member States, 
with Poland as the country 
of honour and Italy as the 
country of focus. Jitendra 
Mishra, Festival Director 
of SIFFCY, is committed 
to forging strong and long-
lasting global collabora-
tions. 

In an exclusive conver-
sation with The Sunday 
Guardian, Mishra shares 
insights into the festival’s 
evolution, key themes, inno-
vative initiatives, and long-
term vision for SIFFCY as a 
catalyst for positive change 
among children and youth.
Excerpts

Q. As SIFFCY enters its 11th 
year, how has the festival 
grown in terms of audience en-
gagement, programming, and 
overall impact on children and 

youth?
A. We began with an audi-
ence of 30,000 at the inau-
gural edition of the festival 
in 2015. In the most recent 
edition, our outreach initia-
tives expanded to connect 
with 500,000 young indi-
viduals across 50 different 
locations. This year, our 
goal is to engage 1 million 
children and youth in 100 
locations nationwide.

The week-long festival 
is going to treat the young 
audience with more than 
150 films from above 50 
different countries in all 
categories, over 10 work-
shops, master-classes and 
discussion panels on vari-
ous socially relevant topics. 
We have carefully selected 
films from a diverse range 
of genres and countries of 
origin, ensuring that each 
one offers a unique nar-
rative. Most of the feature 
films will have their Indian 
premiere at our festival in-
cluding the internationally 
celebrated cinematic mas-
terpiece The Tiger’s Nest, 
directed by the brilliant 
Brando Quilici, with some 
even making their world de-
but. We hope our efforts will 
not only showcase the best 
of global cinema but also 
inspire young audiences 
to think critically, broaden 
their horizons, and foster a 
deeper appreciation for the 
cultural, social, and emo-
tional stories that shape our 
world.
Q. What are the key themes or 
messages being emphasized in 
this year’s film selection? How 
do these themes reflect the cur-
rent global or local concerns 

affecting children and youth?
A. European Union and its 
Member States takes the 
centre-stage at SIFFCY 
2025. The official program 
of the festival features 15 
feature films and 50 short 
films from over 15 EU Mem-
ber states. We are proud to 
collaborate with the es-
teemed European Union on 
this initiative.Poland is the 
country of honour, whereas 
Italy is the country of focus 
in SIFFCY 2025. We are 
celebrating best of cinema 
from Germany, Finland, 
Czech Republic, Lithuania, 
Ukraine and we are proud 
to collaborate with the Pol-
ish Institute in New Delhi, 
Italian Embassy Cultural 
Centre, Schlingel IFF, Em-
bassy of Finland, Embassy 
of the Czech Republic and 

Embassy of Lithuania and 
Ukraine Embassy respec-
tively for this occasion.
Q. Are there any new catego-
ries or innovative initiatives 
introduced in this edition of 
SIFFCY to engage young audi-
ences more effectively?
A. We have created a spe-
cially designed dedicated 
OTT platform featuring a 
diverse catalogue of hun-
dreds of meaningful films 
from around the world, 
specifically curated for 
young audiences. This se-
cure platform is available 
for free. The objective is 
to make available of value 
based films for the young 
minds in this age of social 
media, TikTok and reels. 
Children and youth are the 
future of any nation. If sen-
sitized from the very begin-

ning, theycan be the best 
change agents, be it in their 
family or the community in 
which they live. But, unfor-
tunately, in today’s world, 
indifference is fast taking 
over the natural empathetic 
tendencies of young people. 
Dangerous addictions, lone-
liness, insecurity, violence 
and aggression have become 
the common traits of a teen-
ager. Hence, it has become 
very important to channel 
the energy and enthusiasm 
of children and youth into 
a positive direction, by im-
bibinga conscious perspec-
tive and constructive value 
system in them.SIFFCY is 
a genuine effort to address 
this important issue in an 
entertaining, engaging, 
educational, and empower-
ing way.

In addition, we have in-
vited 100 young people 
from ten different countries 
including Poland, Ukraine, 
Norway, Cuba, Belgium, 
UAE, India and others to be 
part of the special “Young 
Jury” section of the festival, 
where they will determine 
the winner in this category 
together. It creates oppor-
tunities of exchanging ideas 
among these young minds.
Q. How have partnerships with 
organizations like the Euro-
pean Union or other embassies 
shaped the programming and 
outreach for this year’s festival?
A. The active involvement 
of the European Union and 
other embassies in SIFFCY 
2025 aims to foster cultural 
exchange between the citi-
zens of India and various 
countries, promoting un-
derstanding, respect, and 

global brotherhood. This 
exchange of culture, art, and 
ideas through good cinema 
cultivates a sense of belong-
ing, which is especially valu-
able for children and youth, 
who will a pivotal role in 
shape the future of human-
ity.
Q. Apart from film screenings, 
what workshops, masterclass-
es, or interactive activities are 
planned for children and youth 
during this year’s festival?
A. We have several diver-
sified panels, workshops, 
and masterclasses this 
year, such as The Reel Days: 
Engaging Young Audiences 
with Good Cinema in the Age 
of Instagram Reels and You-
Tube Shorts, The Cinematic 
Bridges: Fostering India-
Global Collaboration and Op-
portunities in Cinema, Green 
Screen: The Impact of Cinema 
on Environmental Awareness 
and Climate Change in Shap-
ing Young Minds, Regional is 
the New Global: Celebrating 
Regional Cinema from India, 
photography and filmmak-
ing workshops by the Indi-
an Institute of Photography, 
and a storyboard-making 
workshop by Kurt van der 
Basch from the Czech Re-
public (Jurassic Park, Star 
Wars, Brahmastra fame).
Q. What are your long-term 
goals for SIFFCY, and how do 
you envision the festival evolv-
ing over the next decade?
A. We aim to bring SIFFCY 
and World Good Cinema 
to the doorsteps of every 
young audience across the 
country, while also show-
casing the best of Indian 
children’s cinema to the 
world in coming years.

Gandhi: an earthly journey, not a 
divine destination

He appeared very 
average, even un-
attractive. Short 

in stature, with a slender 
body, a dark complexion, 
and an ordinary face, those 
disproportionate earlobes! 
No broad shoulders, no 
wide chest. Yet, in the past 
several centuries, no one’s 
image has been gazed upon 
as much as his in India. 
No one’s statues have been 
erected more than his. No 
face has been printed more 
than his.

To begin with, there was 
neither allure nor thunder 
in his voice. Often when 
he spoke, no one would 
hear or pay attention. And 
then came a point when at 
his mere call, India would 
rise as one. His voice would 
reach every corner of the 
country, almost like a divine 
proclamation, and even a 
distant villager would turn 
a satyagrahi.

Despite coming from a 
Vaishnav merchant family, 
he once tried meat out of 
curiosity, and deeply regret-
ted it. Later, thousands of 
people became vegetarians 
after coming to his ashram. 
His name became forever 
associated with vegetarian-
ism and love for animals.

In his youth, he had doubts 
about religion and even con-
sidered the idea of convert-
ing. He could not hold much 
faith in Indian piety. Later, 

he was called ‘Mahatma’ 
and ‘Saint of Sabarmati.’ He 
regarded the Bhagavad Gita 
as his mother and Ramrajya 
as true freedom. His entire 
movement was based on 
religious values. Politics 
without religion is a terrify-
ing thing, he said.

Once he stole money from 
his elder brother, and later, 
he confessed everything to 
his father in a letter. After-
ward, for thirty-five years, 
a poor country offered him 
donations and resources 
with faith. Not only indus-
trialists gave with trust, but 
even poor farmers contrib-
uted whatever little they 
could—two paise, two ru-
pees. For them, dedicating 
money meant offering a 
sacrifice in the sacred yajna 
of freedom.

Beginning his career, he 
was timid and could not 
speak in a gathering. After 
becoming a barrister, he 
would become anxious in 
the official setting. Out of 
fear of cross-examination 
in court, he gave up prac-
tice in favour of writing 
petitions. And then came 
a point, when the British 
empire – in which the Sun 
never set - trembled at his 
name. Those who won two 
world wars and defeated 
the Germans and Japanese 
could not overpower a na-
ked saint leaning on a staff.

Setting out, he was ner-
vous about meeting people, 
introverted, and fond of soli-
tude. And then, throughout 
his life, he addressed thou-
sands of public meetings, 
mingled with people, and 
moved among them. He 
met millions during gath-
erings and marches, and 
anyone who met him could 
not leave without being in-

fluenced.
As a young man, his 

sexual desire was intense. 
Even in his father’s final 
moments, lust drove him 
away from the father’s 
bedside. He acknowledged 
and honestly repented. 
The same man evolved to 
adopt the traditional vow of 
brahmacharya rendering it a 
broader understanding. He 
said that brahmacharya is not 
merely the restraint of sexu-
al urges. Without liberation 

from the various afflictions 
of the mind, brahmacharya 
is meaningless. At the age 
of thirty-eight, he turned a 
celibate in the true sense.

Due to the old patriarchal 
conditioning of male su-
periority, he attempted to 
impose his opinions on his 
wife several times. However, 
Kasturba gracefully resisted 
his domination and refused 
to be cowed down. Gradu-
ally, he began to humble 
himself before his wife and 

started learning the lesson 
of non-violent non-cooper-
ation. He said that in this 
regard, his wife became his 
teacher.

Initially, he could not re-
main firm before others. 
Under pressure, he would 
often yield to others’ wishes. 
And then he developed into 
one of the most unyielding 
leaders history has seen. 
Churchill would break 
into a sweat, Jawaharlal 
would become anxious, and 

Mountbatten would frown 
when Gandhi put down his 
frail foot down. Whether it 
was the Non-Cooperation 
Movement or Civil Disobe-
dience, he would start based 
on his own decisions and 
bring it to an end himself. If 
his words were not heeded, 
he would stubbornly under-
take an indefinite fast. Even 
Jinnah acknowledged that 
Gandhi was the most diffi-
cult obstacle in the creation 
of Pakistan.

When he reached Britain 
for his education, he was 
gripped by feelings of infe-
riority. He spent time and 
money trying to appear like 
the British, and emulate 
their mannerisms. A few 
decades later, the entire Brit-
ish establishment looked at 
him with awe and respect. 
He became, and remains to 
date, a revered and inspira-
tional ideal for millions of 
Europeans and Americans. 
From Einstein to Nelson 
Mandela, the list of Western 

giants who idolize Gandhi 
is long. After Buddha, he 
remains the most inspiring 
Indian figure in the West. 
More popular and more 
respected than even Tagore 
and Vivekanand.

From his family and mi-
lieu, he inherited caste-
based customs, environ-
ment, and dogmas of the 
time. His wife too believed 
in the caste system. Gradu-
ally he awakened to realise 
the oppression and dark-
ness contained in this tradi-
tion. He gave the marginal-
ized sections a graceful and 
beautiful name: Harijan 
(God’s fellow). Much of his 
work after 1934 is about 
struggling for Harijan rights 
and welfare. There was 
strong opposition when he 
lovingly accepted Harijans 
into his ashram. Financial 
support for the ashram was 
cut off, and even his wife, 
sister, and ashram residents 
stood in defiance. He firmly 
expelled his own sister from 
the ashram and adopted a 
Harijan girl to teach his wife 
a lesson.

He studied in Britain and 
practiced law in South 
Africa, spending decades 
abroad. Foreign clothes and 
surroundings became part 
of his habits. Ultimately, he 
not only discarded foreign 
garments but went to the ex-
tent of giving up the attire of 
even the common man. He 
became a loincloth-wearing 
ascetic. He made khadi a 
symbol of village self-gover-
nance and took the spinning 
wheel as his weapon.

He had a tremendous 
command over the English 
language. Few could speak 
and write English as he did. 
However, he criticized the 
Congress for working in 

English and advocated for 
the extensive use of Hindi 
and regional languages. He 
emphasized the centrality 
of Hindi in awakening the 
heart of the nation.

The Chinese considered 
him a living Buddha, the 
Christians saw in him the 
image of Jesus, and for 
Indians, he was undoubt-
edly the greatest Mahatma 
of the modern age. When 
Mira Ben (Madeleine Slade) 
came to live in the ashram, 
he said, ‘I do not possess the 
completeness of a guru; I 
can only guide as a friend.’ 
Throughout, he always kept 
himself grounded and never 
encouraged the notion of di-
vinity about himself.

He did not descend from 
the sky; he rose from the 
earth. His words carried 
not the mystical fragrance 
of celestial flowers, but the 
earthy aroma of soil. He had 
undertaken a laborious and 
long journey from man to 
Mahatma. 

He rightly said: His life 
is his message. What was 
possible for him is possible 
for all. When someone de-
votedly moves forward, 
challenging their past, their 
tendencies, and their limita-
tions, their presence infuses 
a unique consciousness into 
the entire world.
(Acharya Prashant is a Ve-
danta exegete, philosopher, so-
cial reformer, columnist and a 
national bestselling author. Be-
sides being a prolific author of 
over 150 books, he is the world’s 
most-followed spiritual leader 
with 54 million subscribers on 
YouTube. He is also an alum-
nus of IIT-D & IIM-A and an 
Ex-Civil Services Officer. To 
read more thought-provoking 
articles by Acharya Prashant, 
visit askap.in)

MURTAZA ALI KHAN

Smile International Film Festival honours 
Poland, focuses on Italy

CORRESPONDENT
MUMBAI

ananya Panday 
flaunts her
dadi’s ‘Payal’

Jitendra Mishra, Festival Director, SIFFCY

He did not descend from the sky; he rose from the earth. His 
words carried not the mystical fragrance of celestial flowers, 
but the earthy aroma of soil. He had undertaken a laborious 
and long journey from man to Mahatma.  He rightly said: His 
life is his message. What was possible for him is possible for all. 
When someone devotedly moves forward, challenging their 
past, their tendencies, and their limitations, their presence 
infuses a unique consciousness into the entire world.
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